Arroyo - A Good Voice is No Longer Enough
Met legend conducts 3-day master class for UKOT
Charm, grace and
wit are immediately evident
when one first
meets Martina
Arroyo, international opera star,
who was in Lexington to conduct a three-day
master class for
students in the
University of
Kentucky's Opera Theatre program. "What you give of yourself is always
with you,” she said as she began her session at UK. The
renowned soprano, who has graced the stages of the
world's most prestigious opera houses and concert halls,
underscored the importance of being a complete opera
singer – not just a voice, but the embodiment of the complete character. At times serious and at times very funny,
Ms. Arroyo sought to impress upon the aspiring perform-
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ers that the foundation of a successful career as a singer
was hard work.
The basic theme of her class was role development –
becoming a complete character. To begin with she talked
about the importance of knowing what you are singing.
"You have to know what every word means" she told the
students. "You don't have know what it is generally about
or what the sentence is, but every word, and you have to
feel the words as you sing. Then you can put color on the
words." She acknowledged that as you put color on the
words you lose something technically. "So take that to
your voice teacher," she said and then asked the voice
teachers in the audience, "do you want to see how students feel about the role they are singing." "Absolutely,"
replied Dennis Bender. "Do you ask for it? Ask for it,"
retorted Arroyo. Professor Gail Robinson, Distinguished
Artist in Music at UK and a contemporary and long-time
friend of Arroyo, commented, " Everybody is in a hurry
today and wanting to move on to the next job. They
don't do enough development."
Arroyo also challenged the young singers to research
(Continued on page 2)

Spotlight on Long-time Supporters
In this inaugural season of the Ann Scott
Mason and Ralph Mason Vocal Arts Series, it is
certainly fitting to take a look at the couple
who made it possible for UKOT to offer outstanding master classes, lectures, and seminars as well as scholarships to students of
opera.
Ann Scott Maher Mason was born and
raised in Maysville, Kentucky, where she and
her husband of nearly 60 years reside today.
After high school, Mrs. Mason left Maysville
for Lexington, where she graduated from the

University of Kentucky inn 1944 at the age of
twenty-one with a major in vocal music.
Soon after graduation she took a position
teaching music and Spanish in Shelbyville,
Illinois. There after World War II she met
her future husband, Ralph Mason, a native of
Illinois, who had also come to Shelbyville to
teach. They married in Maysville in 1947.
Mr. Mason, who holds a doctorate in
Business Administration from the University
of Illinois, accepted an offer to be Director of
(Continued on page 4)
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Arroyo cont’d
their characters when preparing for a role not only in an
which it is set."
opera, but for oratorio as well. How and why a composer
The guest artist worked hard to instill in the hopeful
wrote about a certain character helps bring them to life.
singers the need to keep a connection to their music in
Did the character come from a play? Is the character an
their daily lives. "If you keep a life line to your music you
historical figure? What does the character
can do many things in time you now fritter
“This is a profession that away," she said. She suggested they use
look like?(How does the character look?)
has very little room to futz time spent waiting for a bus, in a doctor's
maybe. I am still sensitive to ending a sentence with a preposition.) "You have to
about,” “Being serious is office, walking to and from class, to think
have a viewpoint when you first go work
their characters, their phrasing, the
the first thing you must do.” about
with the stage director, you should have an
music, etc. "Think about the phrase that
opinion about your character," she retakes you to the next phrase." She admitmarked and then added as an aside, "the
ted that for her things come slowly. "I alstage director might be surprised that you have an idea!"
ways had to sit and repeat and repeat and repeat," she told
Not only knowing your role as you see the character, but
the audience. " I don't sight read. I go to the text first behaving an awareness of what other characters are saying to
cause I have to have someone play for me. I will listen to
you and about you, was another aspect of role developthe whole score because I like to know the instruments. I
ment that the accomplished soprano sought to impart to
will listen to the different tempi of different conductors."
the audience. "I think if you show in an audition that you
She suggested that they listen to chamber and symphony
know who you are, you're more likely to get the job," she
music. "You can learn a lot from listening to good musistated.
cians," she added. She also listens to
Making a part your own seemed to be
Roberta Flack, Sara Vaughn and Ella
an overriding theme of the three-day series
Fitzgerald. "Talk about phrasing," she
with Arroyo. There is a difference, she exsaid raising her eyebrows.
plained, between practicing stagecraft –
Jeremy Cady, one of the participants in
like how to walk in 18th century costumes –
the Master Class said that he noticed as
he worked on some of the ideas Ms.
and the particular stagecraft of a character.
Arroyo had told him when he sang on
She explained, "you have to have some
the first day of the master class he
sense of how your character is acting.
found that he was automatically
Sometimes you go do a performance withmemorizing the part almost without
out a rehearsal and you don't know how
knowing it. "I began to see little vithe other person is going to react so you
gnettes within the aria and soon realhave to have an idea in your head about
ized it was making connections and I
how you will act. What if they do nothing?
was memorizing the piece." When he
At least you can feed off your own notions
repeated his performance of the piece
of what should be the reaction."
on the last day of the class there was a
She also cautioned singers not to get on
marked difference evident to all and
top of each other when on stage but to
his character was much more vivid.
give themselves space so if they want to
The celebrated opera diva ended her
move they can.
three day master class by telling the students that they
Language was another topic of discussion during the
would be sponges all of their lives and constantly striving
classes. "We are knocked down all the time in internato perfect their craft. “This is a profession that has very
tional competitions for language," she said of American
little room to futz about,” she said. “Being serious is the
singers. "Not that the Italian singers don't botch it in Italfirst thing you must do.”
ian. Like I've never sung a spiritual wrong," she chuckled.
By Pat Trotter
"Eventually," she said, "you have to learn the language!
Do you guys read your lines before singing them?" she
asked. "You should know how to say the line in the
rhythm of the language, not the rhythm of the music to
Page 2

Volume 5, Issue 1

Puccini Double Bill Brings Tears, Then Laughter
University of Kentucky Opera Theatre opens its
2005/2006 “Season of Celebration” with two one-act operas by Giacomo Puccini, Suor Angelica and Gianni Schicchi,
in October at the Singletary Center for the Arts on the
UK campus. The Guest Director for the double bill is
Christine Seitz, Director of the Opera Theatre at the University of Nevada-Las Vegas. An accomplished dramatic
soprano, Ms. Seitz has performed as a soloist with numerous orchestras and sung major roles with opera companies
in the United States and Europe. In the review of her
performance as Lady Macbeth in Verdi's Macbeth with the
Toledo Opera, the Detroit Free Press commented, "Seitz
has a huge voice which she deployed with consistent confidence and artistry. She has all the earmarks of a major
dramatic soprano, a rare species these days." She has also
directed productions of operas by Mozart, Verdi, Rossini,
Bizet, Leoncavallo, Carlisle Floyd, and Douglas Moore, as
well as Puccini’s Madama Butterfly. Recently she directed
Suor Angelica and Gianni Schicchi at UNLV, and Kentucky
operagoers will remember seeing her several years ago in
the role of Lady Billows in Britten's Albert Herring, produced by Kentucky Opera in Louisville.
In 1915, Puccini began work on his famous trilogy of
one-act operas known as Il Tritico (The Triptych). The first
opera, Il Tabarro (The Cloak), was inspired by a gruesome
one-act play of love, betrayal and murder called La Houppelande by Didier Gold which Puccini had seen in Paris in
1912. Puccini soon decided that such a grim ‘slice of life’
would be better received if accompanied by two additional
short pieces of contrasting tone and he engaged the poet
Giovacchino Forzano to write librettos for Suor Angelica
(Sister Angelica) and Gianni Schicchi.
Suor Angelica (an original story by Forzano) is set in a
16th Century convent in rural Italy. Lillian Roberts (ChoCho-San in last year’s UKOT production of Madama Butterfly) sings the title role, a young woman immured imprisoned in a convent by her aristocratic family to expiate the
shame of bearing an illegitimate child. A visit from her
austere aunt, the Princesa (Sheri Phelps), brings news of
the child’s death. In despair, Angelica drinks poison, but
the stigma of her suicide is erased by a vision of the
Madonna leading Angelica’s child tenderly to greet her in
Paradise. The all-female cast includes Katherine Sherwood (last heard with UKOT as Nerone in The Coronation
of Poppea in 2004) as the Abbess, Ashleigh Kreider as the
Zelatrice, and Denisha Ballew, Karmesha Peake, Sarah

Downs, Amanda Balltrip, LaDaya Owens, Adrienne
Schram, Whitney Myers, Anne Fuchs, and Tiffany Fox.
In Puccini’s buffo romp Gianni Schicchi, the title character is a historical figure from 13th Century Italy who is
mentioned briefly in Canto XXX of Dante Alighiere’s
Inferno, the first part of the Divine Comedy. Dante placed
him in the Eighth Circle of Hell, condemned for defrauding the heirs of a wealthy Florentine, Buoso Donati,
where Schicchi appears as a ravening vicious monster who
sinks his fangs into the neck of newly arrived sinners just
as he feasted on the wealth of others in life. But fortunately for operagoers, Puccini shunned this grisly image
and Forzano’s sprightly libretto imagines Schicchi as a
loveable rogue. As the opera opens, Donati has just
breathed his last breath, hidden behind the long curtains
of his bed, and his ‘grieving’ family is frantically searching
for his Last Will and Testament. When the document is
finally discovered, they find to their dismay that Buoso
left his entire estate to the monks of the nearby monastery
– even his prized mule and the mills at Signa! The wily
peasant Gianni Schicchi, whose daughter Lauretta is engaged to marry Buoso’s cousin Rinuccio, is quickly called
to the scene and devises a scheme: since the death has not
yet been proclaimed, he will summon the Notary, disguise
himself as Buoso, and dictate a new will! Of course Schicchi has his own interests in mind, as the family soon discovers, but they are powerless to challenge his dictated
terms because of the terrible penalty for creating fraudulent documents – amputation of the right hand and banishment for life from Florence.
Whereas Puccini’s music for Suor Angelica is sublime
and solemn, befitting the tragic story, Gianni Schicchi bubbles with high spirits and the sweetness of young love.
Lauretta’s aria “O mio babbino caro”, in which she begs
her father to let her marry Rinuccio, is one of the most
famous melodies in Italian opera. When Schicchi first
agrees to impersonate Buoso, he sings a charming little
ditty (“Addio, Firenze”) to remind the restive family
members that they all face banishment if the ruse is discovered; while dictating the false will to the Notary, he
waves his right hand through the bed curtains and breaks
into this song whenever someone objects to his disposal
of a particularly fine item. And yes, you can guess who
gets the prized mule and the mills at Signa. As soon as the
Notary departs, a melee erupts – the furious relatives at(Continued on page 5)
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Spotlight cont’d

Ann and Ralph Mason

Vocational Education in Springfield, Illinois, where the
couple spent eight years. As Mrs. Mason walked to her
job as piano teacher at Sacred Heart Academy in Springfield, her route took her past the governor's mansion. She
delights in telling how this gave her the opportunity to
have frequent conversations with then-governor Adlai
Stevenson.
Mrs. Mason speaks proudly of the excellent training
she received in music at UK, where she studied with Mildred Lewis, among others. Professor Lewis taught that all
pupils should sing on pitch by the end of the first year.
To this day, Mrs. Mason, who still gives voice and piano
lessons in her home to students from St. Patrick's School,
is highly sensitive to pitch.
From songs such as "Way Down Yonder in the Pawpaw Patch" to arias from grand opera, Ann Scott Mason
has had a life-long passion for musical pursuits. And
Ralph Mason has been there to support his wife in her
wide-ranging musical pursuits. Mr. Mason is also devoted
to his adoptive hometown. He serves, for example, on
the boards of Hospice of Hope, the Mason County Library, and CASA (National Court Appointed Special Advocate Association).
Hadley Combs, a former student of Mrs. Mason now
living in New York, recalls that “Mrs. Mason accepted me
as a student with all the love in the world when I was in
high school. She attended rehearsals for ‘The Music
Man’ as well as the performances, all the while taking
Page 4

notes, which she gave me afterwards! I remember Mrs.
Mason always being very honest with me and this prepared me for much more honesty when I began to pursue
a career in music seriously.”
Daniel Hernandez-Silva, a former student of Mrs.
Mason currently studying at UK, speaks of how being
Mrs. Mason's student was "like learning from an infinite
source of wisdom, spirituality and music. She said to me a
million times, 'never betray music!'"
"Mrs. Mason's face lights up when she speaks of her
strong feelings for the importance of music education,"
says Dr. Jefferson Johnson, Director of Choral Activities
at UK. "She always tells me, 'you are providing these
young people with an invaluable life experience, something they will take with them forever.'"
Dr. Everett McCorvey, Director of UK Opera Theatre, credits the Masons with getting the current vocal program at UK on its feet. In the mid nineteen-nineties, after
attending a concert by Gregory Turay, the Masons approached Dr. McCorvey about establishing scholarships
which now allow UK to recruit three or four graduate
students every year.
Later, the Masons attended the master class given at
UK by Marlena Malas, vocal advisor for Luciano Pavarotti. This event fired their determination to make it possible for UK to continue to offer the highest quality master classes. Thus the Ann Scott Mason and Ralph Mason Vocal Arts Series was born. These two endowments were only
the beginning! The Masons have now established five
endowments with the UK Voice and Opera program:
•

The Ann Scott Maher Mason Music Scholarship

Fund
•
•

The Ann Scott Maher Mason Vocal Arts Series
The Ann Scott and Ralph E. Mason Visiting
Scholars Program in Voice Performance
• The Ann Scott and Ralph E. Mason Endowed
Research Fund in Opera Studies
• The Ann Scott Maher Mason Endowed Research
Fund in Choral Studies
Through their generous donations to the School of
Music in the College of Fine Arts, Ann and Ralph Mason
have enriched the vocal programs at UK immeasurably.
Bravissimo to this kind and caring couple!
By Sylvia Davis
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Puccini cont’d
tack Schicchi and he chases them out of the house, while
the young lovers on the balcony see only each other, and
their happy future together beside the Arno.
Ed White (last seen with UKOT as Mozart’s Figaro)
sings the role of Gianni Schicchi, with Darla Diltz (the
Spirit of Water in last Spring’s UKOT production of Portman’s The Little Prince) as Lauretta and Jeremy Cady (who
sang Pinkerton in Madama Butterfly last season) as Rinuccio. They are joined by Sheri Phelps, Chuck Chandler,
Colleen Lauve, Jacob Cook, Jason Vest, Michael Vine,
Dan O’Brien, Mark Benz, Kelly Wiggins, Patrick Martin
and Caleb Ashby.
John Nardolillo is Music Director for this production,
and the UK Orchestra will play under the baton of Guest
Conductor César Leal. This celebration of Puccini’s
‘pocket masterpieces’ of sentimental tragedy and boisterous comedy runs Friday and Saturday, October 28 & 29,
with a 7:30 pm curtain. For tickets, call the Singletary Center box office at (859) 257-4929 or visit the SCFA website
at www.uky.edu/scfa.
By Mary Powell

Some Resources to help you learn more
Verismo- an essay
http://www.grattacielo.org/tg_squarcio.html
A Treasury of Celebrated and Nearly Forgotten
Verismo (EMI recording)
http://www.iclassics.com/featureArticle?
contentId=1074
Diva: Great Sopranos and Mezzos Discuss Their
Art a review
http://www.belcantosociety.org/pages/diva.html
Metropolitan Opera National Council Auditions
http://www.metoperafamily.org/metopera/
auditions/national

LEXINGTON OPERA SOCIETY CREAT ES “LEXINGTON STAGE COST UMES”

Lexington Opera Society board members Wayne Sullivan, Mona Hagyard and
Sylvia Davis help catalogue costumes for the new costume company.

When UKOT Director Everett McCorvey heard
from local costumer Marie Henderson in 2003 that she
was planning to sell off a large portion of her stock from
her Lexington Costume Company, he decided that
UKOT should take steps to acquire this stock for its future productions. Early in 2004, McCorvey and LOS
President Michael Morrill submitted a grant proposal to

the Lucille Little Foundation for funds to purchase this
stock from Henderson, and by summer of that year LOS
was the proud owner of some 3,000 costumes ranging
from Greek and Roman chitons to late 19th Century Victorian frock coats. This past June, the costumes were
moved from storage on the UK campus to a storefront
suite in Victorian Square (conveniently close to the Lexington Opera House, where UKOT’s two productions in
Spring 2006 will be presented), and LOS Board members
and Bravo Guild volunteers are busy cataloging them.
The next time you are at Victorian Square, stop by Suite
211 (on the second floor between Lexington Children’s
Theatre and the Explorium) to see some of the costumes
for UKOT’s Fall production of Puccini’s Suor Angelica
and Gianni Schicchi (see the story on page __) on display.
Bob Haven, the faculty member of the UK Theatre Department who designed the gorgeous costumes for
UKOT’s production of Madama Butterfly last February, is
directing construction of new costumes for Suor Angelica; they will join the LSC stock after that show. Stay
tuned for more news about this exciting new development for LOS!
by Mary Powell
Page 5

Bravo!

Lexington Opera Society Lecture Series (“Opera 101”)
Tedrin Blair Lindsay, Instructor
8 October
In Depth with Les Contes d’Hoffmann (Offenbach)
(The Tales of Hoffmann)
15 October
The Artistry of Thomas Hampson
22 October
In Depth with Il Trittico (The Triptych) (Puccini)
(Il Tabarro, Suor Angelica, and Gianni Schicchi)
29 October
In Depth with Der fliegende Holländer (Wagner) (The
Flying Dutchman)
5 November
In Depth with Porgy and Bess (Gershwin)

12 November
Join us at Memorial Hall for the Kevin Murphy Master
Class (free)
(Followed by Metropolitan Opera Auditions)
19 November
The Artistry of Kathleen Battle
Class sessions meet from 10:00 AM until 12:00 Noon at
Joseph Beth Bookseller or the K-House on the UK campus. Please check our web site for location. Cost for
each lecture is $25.00

Mason Series Brings John Wustman
to Lexington
John Wustman has been called the “dean of American
accompanists” and thanks to the Mason vocal arts series
he will be in Lexington to conduct a Master Class. This
master was rehearsal pianist for the American Opera Society’s presentation of Bellini’s Il Pirata in Carnegie Hall in
1959 which featured the famed Maria Callas. Wustman has
appeared in the leading concert halls on five continents
with singers whose names read like a who’s who of 20th
century opera. Highlights of his career include a series of
televised recitals with Luciano Pavarotti, including his first
recital from the Metropolitan Opera House in 1978.
Wustman’s students are engaged as teachers, singers,
conductors and repetiteurs in colleges and universities as
well as the Metropolitan Opera Company, Houston Grand
Opera, San Francisco Opera, Chicago Lyric Opera, Munich Staatsoper and La Scala to name a few.
In 1968 John Wustman became Professor of Music at
the University of Illinois where he founded the vocal
coaching and accompanying program. In the 1990’s he
engaged in a six year series of recitals of the complete
songs of Franz Schubert which was completed on January
31, 1997, the 200th anniversary of the birth of the Viennese
master of song.
This will be one Master Class not to be missed. The
class will be from 4:00 – 6:00 PM on October 11th and 13th
at the Niles Gallery in the UK Art Library. Admission is
free.
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Support Opera in the Bluegrass!
•

Volunteer
• Attend Performances
• Contribute to the Annual Silent Auction
• Join the Bravo Guild
• Sponsor an Event
• Attend a Master Class
• Sign up for the Opera Lecture Series
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Auditions and Master Classes November 12-13
Each year the Metropolitan Opera National Council
Auditions bring us the opportunity to hear – for free – a
wonderful concert of opera arias performed by talented
singers aspiring to sing with the Metropolitan Opera. Beyond that, the contestants have the opportunity to be
heard by a panel of judges who can
influence their careers. In past
years, the auditions have been followed the next day by a Master
Class presented by one of the renowned judges. This year, we (and
of course, the students) are fortunate in having two Master Classes
presented during the National
Council Auditions weekend.
The district auditions will be
held on November 12th at 1:00 PM
in Memorial Hall on the University
of Kentucky campus. The event is
free, though a suggested donation of
$5 is requested to help defray the
cost of hosting the auditions. (If you
can find another concert of this quality in Lexington that
you can attend for $5 we’ll be stunned!)
Prior to the auditions on November 12, there will be
a public Master Class presented in Memorial Hall at 10:00
AM by Kevin Murphy,
who also serves as one
of the audition judges.
Pianist Kevin Murphy joined the Metropolitan Opera music
staff in 1993 as the first
pianist invited by Maestro James Levine to
participate in their
Young Artist Development Program. In addition to his on- and offstage partnership with
soprano Heidi Grant
Murphy, Mr. Murphy
has collaborated in concert and recital with many of today's leading artists including Michelle DeYoung, Bejun Mehta, Gary Lakes, Nathan
Gunn, Olaf Bär, Bryn Terfel, Marcelo Alvarez, Placido
Domingo, Frederica von Stade, Renee Fleming, Paul

Groves and Cecilia Bartoli. He has appeared in concert
halls around the world including Weill Recital Hall, Carnegie Hall, London's Wigmore Hall, Roy Thompson Hall in
Toronto, the Mozarteum in Salzburg as part of the famed
Salzburg Festival, Teatre de la Monnaie in Brussels and
the Chatelet Opera in Paris. In 1997 he made a
month-long tour in Japan with soprano Kathleen
Battle. He is also respected for his work in master class and as a private coach.
On Sunday, November 13th at 1:00 PM soprano
Diana Soviero will conduct a Master Class in
Memorial Hall. Ms. Soviero has won international acclaim in leading opera houses worldwide
and is considered one of today’s finest singing
actresses in the Verismo repertoire. (see resources page ) Among her major roles are Violetta in La Traviata, and the title roles in
Madamma Butterfly, Manon Lescaut, Tosca, Suor Angelica and Juliette. She recently created the role of
Madame Raquin in the world premiere of Tobias
Picker’s opera Therese Raquin in Dallas and then
sang the same role in French for the Montreal
Opera. She will be performing the role of Mrs. De
Rocher in Dead Man Walking for the Baltimore Opera next
season. Ms. Soviero is a regular at the prestigious Lindemann program for young artists at the Metropolitan Opera and is highly sought after for Master Classes in different organizations and universities.
by Pat Trotter

Thanks to our Season Sponsor
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He Makes the Master Classes Happen!
Master classes by the masters. Master classes
that broaden the students’ knowledge. This is the
vision Henno Lohmeyer has for the Ann Scott Mason and Ralph Mason Vocal Arts Series. Who better to organize the event than someone whose career has spanned five decades in journalism, public
relations, television and book publishing with strong
ties to the world of music, television and stage?
Lohmeyer, who is retired, came to Lexington with
his wife, Gail Robinson, former Metropolitan Opera
soprano, when she accepted the position as Distinguished Artist in Music at UK. He became codirector of the local Metropolitan Opera National
Council Auditions and has been instrumental in securing judges and master class presenters.
Henno’s Press Service, the public relations arm
of Lohmeyer’s company, Multigram Productions,
has counted among its clients Anna Moffo, Sherrill
Milnes, Erroll Garner, Caterina Valente, Melina
Mercouri and Claudio Arrau, among others. The
affable Lohmeyer has produced and/or written
more than 250 complete operas, specials, reports

Newsletter Editor: Pat Trotter
Contributing Editor: Mary Powell
P.O. Box 8463
Lexington, KY 40533-8463
Www.lexingtonopera.com
Return Service Requested

and features. Among them were specials with
Robert Merrill, Placido Domingo, Mirella Freni,
Kathleen Battle, Siegfried and Roy, Liberace and
many others. For many years he produced the German language version of the Tony Awards. Henno
sees the Mason series as opening a window for students and tries to book artists who will complement
what the UK staff is doing. As evinced by the line
up for the series this fall, the visiting presenters are
masters at the highest level of their craft. The Lexington Opera Society extends a warm thank you to
Henno Lohmeyer!
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